93—94

Now graceful and pleasant appearance, so it is thought, derives from beauty
and ornament alone, since there can be no one, however surly or slow,
rough or boorish, who would not be attracted to what is most beautiful,
seek the finest ornament at the expense of all else, be offended by what is
unsightly, shun all that is inelegant or shabby, and feel that any short-
comings an object may have in its ornament will detract equally from its
grace and from its dignity.

Most noble is beauty, therefore, and it must be sought most eagerly by
anyone who does not wish what he owns to seem distasteful. What remark-
able importance our ancestors, men of great prudence, attached to it is
shown by the care they took that their legal, military, and religious
institutions—indeed, the whole commonwealth—should be much embel-
lished; and by their letting it be known that if all these institutions, without
which man could scarce exist, were to be stripped of their pomp and finery,
their business would appear insipid and shabby. When we gaze at the won-
drous works of the heavenly gods, we admire the beauty we see, rather
than the utility that we recognize. Need I go further? Nature herself, as is
everywhere plain to see, does not desist from basking in a daily orgy of
beauty—Ilet the hues of her flowers serve as my one example.

But if this quality is desirable anywhere, surely it cannot be absent from
buildings, without offending experienced and inexperienced alike. What

Ornament 155



would be our reaction to a deformed and ill-considered* pile of stones, other
than the more to criticize it the greater the expense, and to condemn the
wanton greed for piling up stones? To have satisfied necessity is trite and
insignificant, to have catered to convenience unrewarding when the inele-
gance in a work causes offense.

In addition, there is one particular quality that may greatly increase the
convenience and even the life of a building. Who would not claim to dwell
more comfortably between walls that are ornate, rather than neglected?
What other human art might sufficiently protect a building to save it from
human attack? Beauty may even influence an enemy, by restraining his
anger and so preventing the work from being violated. Thus I might be so
bold as to state: No other means is as effective in protecting a work from
damage and human injury as is dignity and grace of form.5 All care, all
diligence, all financial consideration must be directed to ensuring that what
is built is useful, commodious, yes—but also embellished and wholly
graceful, so that anyone seeing it would not feel that the expense might have
been invested better elsewhere.

The precise nature of beauty and ornament, and the difference between
them, the mind could perhaps visualize more clearly than my words could
explain. For the sake of brevity, however, let us define them as follows:
Beauty is that reasoned harmony of all the parts within a body, so that
nothing may be added, taken away, or altered, but for the worse.® It is a
great and holy matter; all our resources of skill and ingenuity will be taxed
in achieving it; and rarely is it granted, even to Nature herself, to produce
anything that is entirely complete and perfect in every respect. “How
rare,” remarks a character in Cicero, “is a beautiful youth in Athens!"’
That connoisseur found their forms wanting because they either had too
much or too little of something by which they failed to conform to the
laws of beauty. In this case, unless I am mistaken, had ornament been
applied by painting and masking anything ugly, or by grooming and
polishing the attractive, it would have had the effect of making the displeas-
ing less offensive and the pleasing more delightful. If this is conceded, orna-
ment may be defined as a form of auxiliary light and complement to beauty.
From this it follows, I believe, that beauty is some inherent property, to be
found suffused all through the body of that which may be called beautiful;
whereas ornament, rather than being inherent, has the character of some-
thing attached or additional.®

This granted, I continue: Anyone who builds so as to be praised for it—as
anyone with good sense would—must adhere to a consistent theory; for to
follow a consistent theory is the mark of true art. Who would deny that
only through art can correct and worthy building be achieved? And after
all this particular part concerning beauty and ornament, being the most im-
portant of all, must depend on some sure and consistent method and art,
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which it would be most foolish to ignore. Yet some would disagree who
maintain that beauty, and indeed every aspect of building, is judged by
relative and variable criteria, and that the forms of buildings should vary
according to individual taste and must not be bound by any rules of art. A
common fault, this, among the ignorant—to deny the existence of any-
thing they do not understand. I have decided to correct this error; not that I
shall attempt (since I would need detailed and extended argument for it) to
explain the arts from their origins, by what reasoning they developed, and
by what experience they were nourished; let me simply repeat what has
been said, that the arts were born of Chance and Observation, fostered by
Use and Experiment, and matured by Knowledge and Reason.

Thus medicine, they say, was developed by a million people over a
thousand years; sailing too, as almost every other art, advanced by minute
steps. @
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